
Roman, 1st Century AD 

A marble funerary altar inscribed for Mystes and her son Dorius
Circa: 1st Century AD

Miraculously well preserved this elaborately carved marble is an impressive example of a Flavian
period funerary altar and a rare work in private hands. Typical of the period it is rich in ornament and

figured motif; notably with large garlands which are suspended across the front and sides and
supported by rams’ heads to the upper corners.

To the front, above the garland, is an eagle with outstretched wings, below are depicted Romulus and
Remus suckling a she-wolf.  Above the eagle is a central panel of Latin text engraved with seven lines

translating: "To the Spirits of the Departed. Volusia Irene to Mystes, slave of Lucius Volusius Saturninus,
and to Dorius her son, who lived fifteen years and six months, with the permission of our master

Quintus," (Diis Manibus/Mysti Luci Volusi/Saturnini servo/Volusia Irene et/Dorio filio/vixit annis XV,
mensibus VI; permissu Quiniti nostri).

At the bottom there is an integral moulded base and finely carved seated sphinxes -which balance the
rams’ heads above. To either short side, birds pluck fruit from the garlands above which, on one side is
a patera, and on the other side a ewer. The reverse back side has been removed and replaced with an
18th century exact replica of the front, there is a rectangular cavity for the ashes and atop the work is a

later Italian marble top.
 

Provenance
Provenance:

Mellini Collection, Palazzo Mellini, Piazza Navona, Rome, early 16th Century



Cesi Collection, Palazzo Cesi on the Janiculum, Rome, second half of the 16th Century

John Russell, 4th Duke of Bedford (1710-1771), Southampton House, Bloomsbury Square, London,
mid-18th Century

Sandra Helen Payson (1926-2004), art collector, philanthropist, and racing enthusiast, Ashleigh House,
Delaplane, Virginia,

by descent to the present owner
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